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I am sitting here listening to Ibeyi 
and trying to pull all these random 
thoughts together. Thoughts like: 
Obsidian is 15; like Women in the 
World; like Why this season at  
this time?

And it comes to me that all we ever 
wanted to do/create is encapsulated 
in this season. We started Obsidian 
because there was a paucity of Black 
voices on the Canadian stage. There 
wasn’t even much of a structure by 
which to develop those voices, and 
here we are fifteen years later with 
two new, insightful and provocative 
plays by two powerful women 
playwrights.

Their take on how women fit in or not, 
how their bodies are viewed, how  
they can be true to who they must be, 
and how history can be either chains 
to tie you down or wings to help you  
fly, are a rare mixture of humor, 
absurdity, drama and poetry.
And isn’t that what we always  
wanted to achieve with Obsidian?

I think it is.

ARTISTIC�
DIRECTOR’S��
MESSAGE

As Ibeyi says in River:

Carry away my dead leaves,
Let me baptize my soul with the help of your waters,
Sink my pains and complains,
Let the river take them, River drown them

Philip Akin
ARTISTIC DIRECTOR
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VENUS— 
We are not strangers. I’ve 
been nestled in the grooves 
and dips where your hips 
define space….. I am the 
dimples you try to firm away 
with lotions and potions (it’s 
as useless as asking waves  
to not bother oceans)

By Meghan Swaby

World Premier 
February 14—February 28, 2016

Venus’ Daughter is a play about the 
intersection of myths, fables and 
the realities of how women and their 
bodies are viewed. Told from many 
perspectives it weaves together 
song, comedy and rhythm to create 
a rich moving drama.  Inspired by 
the life of Sara Baartman (Hottentot 
Venus), Venus’ Daughter peels back 
the layers of pop culture obsession 
with the black female form and the 
silence around the infamous figure, 
uncovering her connection to a 
young woman almost 200 years 
after her death. A timely and clever 
piece by a bold new Canadian voice, 
Meghan Swaby.

VEN�US’��
DAUGHTER

DIRECTED BY:  

Philip Akin 
STARRING: 

Akosua Amo-Adem, Kaleb Alexander  
and Meghan Swaby

The Theatre Centre  
1115 Queen Street West 
Toronto, ON M6J 3P4   
Box Office: 416-538-0988 
boxoffice@theatrecentre.org

* 15 fact, Meghan began Venus’s Daughter as  
a part of the 2011 Playwrights Unit
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AMELIA— 
Still can’t understand  
how a soursop can lef a  
man fuh dead.

ALMA— 
Wit daddy it was a breadfruit.

AMELIA— 
Imagine dat, yuh go tuh slepp 
in you girlfriend bed.

ALMA— 
Grandaddy a coconut.

AMELIA— 
And wake up dead and  
sep-ar-ate from you head. 

By Lisa Codrington

World Premier 
March 23—April 10, 2016

Late 1960’s Barbados, Canada 
has just begun opening its doors 
to migrant farm workers from 
the Caribbean. Rosa, a young 
seamstress finds herself homeless. 
In an attempt to find a new life she 
disguises herself as a man and 
travels to work on a farm in the 
Niagara Region. Besieged by the 
family she left in Barbados, a ghost 
from the war of 1812, an aspiring 
actress, a demanding boss and 
culture shock- Rosa has to navigate 
this new land called Canada. A 
bright, fast paced, heart wrenching 
comedy from Governor General 
Literary nominee, Lisa Codrington.

UP�THE��
GARDEN��PATH

DIRECTED BY:  

Philip Akin 
STARRING: 

Raven Dauda, Sochi Fried, Virgilia Griffith, 
Alex McCooeye, Araya Mengesha,  
Marcel Stewart  and Arlene Duncan

Theatre Passe Muraille  
16 Ryerson Avenue, 
Toronto, ON M5T 2P3   
Tickets: 416-504-7529 
www.artsboxoffice.ca

* 15 fact, Lisa Codrington’s first play Cast Iron 
was produced by Obsidian and Nightwood  
Theatre in 2004.
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JACK— 
You know, I wake in this 
place each morning and 
make my bed before I 
begin the day. I stretch a 
threadbare sheet over sharp 
straw and push down any 
stalks that protrude until it 
lays flat as a board, taut as 
a drum. These are not the 
prison’s standards, they are 
my own. We must maintain 
our own personal standards 
regardless of circumstance. I 
must be the same man I ever 
was.That is my victory. 
Excerpt from Conjugal by Governor General Literary Award nominee  
Donna-Michelle St. Bernard. Conjugal is one of thirty plays that have been 
developed through the Obsidian Playwright’s Unit which began in 2006

Obsidian’s Playwrights Unit 
Obsidian’s Playwrights Unit is a  
year-long intensive program that 
serves gifted Black theatre creators 
from a variety of experience levels 
and backgrounds. The Unit works 
with the Company dramaturge to 
create finished drafts of new plays 
that reflect and refract the Black 
experience in Canada and beyond. 
  
This year’s Playwrights are:
Kanika Ambrose
Peter Bailey
Daniel Ellis
Alicia Richardson
d’bi young

Company Dramaturge  
Mel Hague

PLAY��
DEVELOPMEN�T

*15 Fact – Mel Hague began her time at 
Obsidian in 2009 as a part of our Mentor 
Apprentice Program as a Dramaturgy 
Apprentice.
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 “This experience has meant a 
great deal to me for numerous 
reasons;The big reason is 
building the confidence to 
pursue my dreams.
To shape my artistic vision 
and follow through with it…
I am forever grateful for the 
opportunity Obsidian Theatre 
has given me. It has been an
experience that will never 
be forgotten or taken 
for granted. It’s been an 
honour and a privilege 
to be accepted into the 
mentorship program.”  
Beau Dixon 2011 Musical Directing Apprentice

Obsidian Theatre’s 
Mentor/Apprentice Program  
 (MAP) provides young in craft  
black Canadian theatre artists  
with work experience and a deeper 
understanding of professional 
 theatre practises. Apprentices  
work alongside some of the most 
 sought after theatre practitioners  
in Canada, including members  
of Obsidian Theatre.  
 
 This Year’s Apprentices are:
Geneal St Claire - Set Design
Saccha Dennis - Directing
Tawiah McCarthy - Directing
Luke Reese - Producing
Sharmylae Taffe Fletcher - Lighting Design

MEN�TOR/��
APPREN�TICESHIP�
PROGRAM�

* 15 Fact – This picture contains four of our 
MAP alumni. From left to right,  Vanessa 
Lee Wishart (Costume Design 2007), Rachel 
Forbes (Set and Costume Design 2013), 
Andrew Cromwell (Producing 2012), Rebecca 
Singh (Festival Curation 2010)
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PLEASE SEE
REVERSE

For 15 years, Obsidian has been   
leading culturally diverse work  in  
Canada. Our mission has  been to 
produce plays from a world-wide  
canon focusing primarily, but not 
exclusively, on the works of highly 
acclaimed Black playwrights; provide 
artistic support and  promote the 
development of work by Black  
theatre makers; and offer training 
opportunities through mentoring and 
apprenticeship programs for  
emerging Black artists.
 
 With extraordinary support from  
donors, supporters, friends, artists  
and theatre professionals in our  
amazing community, Obsidian now 
boasts over 50 past Apprentices, 27 
Playwrights, 16 Dora Mavor Moore 
Awards and, most importantly, a home 
for Black artists to nurture, discover and 
develop their craft. We are extremely 
proud of what we do and are honoured to 
be able to support all the talented artists 
we work with at Obsidian. Your support 
makes it possible for us to continue to 
serve our community.  
 
Please consider making a donation 
to Obsidian as we celebrate our 15th 
Anniversary!

15TH�YEAR���
AN�N�IVERSARY��
GIVIN�G��

* 15 Fact - In 2012 Obsidian won the most 
Dora Mavor Moore Awards out of any 
company with 14 nominations and 7 
wins for both Caroline, or Change and 
TopDog Underdog.



Obsidian Theatre Is:
Philip Akin
Artistic Director
Tania Senewiratne
General Manager
Leah-Simone Bowen
Mentor Apprentice Coordinator 
Mel Hague
Company Dramaturge
 
 Obsidian Theatre Company  
Board of Directors
Jean-Jacques Rousseau (Chair) 
Dayo Kefentse (Vice Chair)
Harmony Cohen (Secretary) 
Walter Gibbons (Treasurer) 
Bev Salmon (Past Chair)

Obsidian Theatre Company 
1089 Dundas Street East
Toronto, Ontario, Canada M4M 1R9
416.463.8444
www.obsidiantheatre.com
office@obsidiantheatre.com
 
Photography:
Venus’ Daughter: Meghan Swaby
Up the Garden Path: Lisa Codrington 
Mentor/ Apprenticeship Program: Vanessa 
Lee Wishart, Andrew Cromwell, Rachel Forbes, 
Rebecca Singh
Philip Akin Headshot by Michael Cooper
Location courtesy of The Fort York National 
Historic Site 
Thank you to Cyclepath Danforth 
 
Season Photography by:
Adam Rankin Photography 
 
Art Direction by:
Leah-Simone Bowen 
 
Design:
typotherapy.com

SPONSORS/PARTNERS:

SEASON SPONSORSHIP:

OBSIDIAN��
THEATRE�
COMPAN�Y�
� 2015—2016��
SEASON�

G
IV

E 
TO

 
O

BS
ID

IA
N

N
am

e:
 

D
at

e:
C

om
pa

ny
:

A
dd

re
ss

:
C

ity
: 

P
os

ta
l C

od
e:

E
m

ai
l: 

P
ho

ne
:

I w
is

h 
to

 d
on

at
e:

 $
TO

TA
L:

 $

O
bs

id
ia

n 
Th

ea
tr

e 
C

om
pa

ny
 In

c 
is

 a
 re

gi
st

er
ed

 c
ha

rit
y 

#8
73

27
 3

12
2 

R
R

00
01

Th
an

k 
yo

u 
fo

r 
yo

ur
 s

up
po

rt
!

D
on

at
io

ns
 c

an
 b

e 
m

ad
e 

on
lin

e 
at

 w
w

w
.c

an
ad

ah
el

ps
.o

rg
 

or
 c

om
pl

et
e 

th
e 

do
na

tio
n 

fo
rm

 b
el

ow
 w

ith
 a

 c
he

qu
e 

m
ad

e 
pa

ya
bl

e 
to

: O
bs

id
ia

n 
Th

ea
tr

e 
C

om
pa

ny
 In

c.
  



Obsidian Theatre Is:
Philip Akin
Artistic Director
Tania Senewiratne
General Manager
Leah-Simone Bowen
Mentor Apprentice Coordinator 
Mel Hague
Company Dramaturge
 
 Obsidian Theatre Company  
Board of Directors
Jean-Jacques Rousseau (Chair) 
Dayo Kefentse (Vice Chair)
Harmony Cohen (Secretary) 
Walter Gibbons (Treasurer) 
Bev Salmon (Past Chair)

Obsidian Theatre Company 
1089 Dundas Street East
Toronto, Ontario, Canada M4M 1R9
416.463.8444
www.obsidiantheatre.com
office@obsidiantheatre.com
 
Photography:
Venus’ Daughter: Meghan Swaby
Up the Garden Path: Lisa Codrington 
Mentor/ Apprenticeship Program: Vanessa 
Lee Wishart, Andrew Cromwell, Rachel Forbes, 
Rebecca Singh
Philip Akin Headshot by Michael Cooper
Location courtesy of The Fort York National 
Historic Site 
Thank you to Cyclepath Danforth 
 
Season Photography by:
Adam Rankin Photography 
 
Art Direction by:
Leah-Simone Bowen 
 
Design:
typotherapy.com

SPONSORS/PARTNERS:

SEASON SPONSORSHIP:

OBSIDIAN 
THEATRE 
COMPANY 
 2015—2016 
SEASON


